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NOMINATION

WEDNESDAY, SEPTEMBER 22, 1993

U.S. Senate,
Committee on Labor and Human Resources,

Washington, DC.

The committee met, pursuant to notice, at 9:55 a.m., in room
SD-430, Dirksen Senate Office Building, Senator Edward M. Ken-
nedy (chairman of the committee) presiding.

Present: Senators Kennedy, Pell, Metzenbaum, Dodd, Simon,

Wellstone, Kassebaum. Jeffords, Gregg, Thurmond, and Hatch.

The Chairman. We'll come to order, please.

We are delighted to welcome the President's nominee for the Na-
tional Endowment for the Arts, before I make a very brief state-

ment, indicating my strong commendation to the President for the

nomination and MY support for the nomination, we'd be glad to

hear from our friends and colleagues, who have some insight re-

garding this nomination that they would like to share with the

committee.
So 111 recognize Senator Boren.

STATEMENT OF HON. DAVID L. BOREN, A U.S. SENATOR FROM
THE STATE OF OKLAHOMA

Senator Boren. Thank you very much, Mr. Chairman.
It's a real privilege for me to be here, with my colleague from

New York, to help present this nominee. While she was bom in

Massachusetts and has spent many of her last years in New York,

we in Oklahoma also like to claim a little bit of this nominee as

our own.
She was bom in Massachusetts to a very unusual and talented

family. Her father was one of the pioneers in the field of sports

medicine. I mi^ht mention that her grandfather was a pioneer in

many ways, going to Nebraska in the early days, and he had the

distinction not only of being one of the first physicians to use ra-

dium in the treatment of cancer, but he also happened to have
been the personal physician to Buffalo Bill. So I think it was very

appropriate that later, Jane would be known for her role as "Ca-

lamity Jane."
This nominee, of course has an extraordinary career in the arts.

She has appeared in starring roles in more than a dozen major

films, a dozen Broadwav plays, more than 30 movies made for tele-

vision. She has received four Academy Award nominations and four

Emmy nominations, three Tony nominations. She has received the

Emmy Award. She has received the Tony Award. She has been rec-

ognized Darticularly for her roles in "The Great White Hope,"
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"Playing for Time," and her role as Eleanor Roosevelt, for which
she received the Television Critics' Circle Award for the made for

television film, "Eleanor and Franklin: The White House Years."
I am particularly pleased to ioin in presenting this nominee be-

cause of her understanding of tne importance of the role of arts in

our society. I think sometimes we as Americans tend to think of

the arts as an add-on to life rather than understanding that it is

an integral part of life itself. Any reflection upon history indicates

the truth of that statement. It is no coincidence that the Renais-
sance was not only a cultural Renaissance, but it was also a period

of great scientific discovery, economic development, and political

development as well. It is no coincidence that the Age of Elizabeth
was also the Age of Shakespeare, or that the period of great Athe-
nian achievement in politics was the period of great Athenian cul-

tural and artistic creativity, or that tne period of Roman achieve-

ment in politics and government and society was also the period of

great flowering of the arts in that society.

The arts do so much for us. And as an outstanding creative artist

herself, Jane Alexander understands that very well. It has often

been said that without the arts, we are really trapped and limited

to our own experience; we see the world only through our own eyes
and our own experience and our own perceptions. But with creative

artists, we have as many worlds to see, as many insights, as many
visions, as many experiences as there are creative artists who can
share with us their vision of the world, whether it is through the
development of character in drama, universal characteristics,

whether it is the visual artist, the painter, whether it is the musi-
cian.

The arts open new worlds to us. They expand our horizons. They
give us perspective. They give us a sense of what is changeless in

a changing time. They anchor us in moments in our own times and
in our own days in which we can become confused. They inspire us.

They appeal to our better nature. They challenge us to do better.

Very often, the arts are on the cutting edge and looking ahead
of what is going to happen in our society before we realize it in

other areas of endeavor.
I think we have a person in Jane Alexander uniquely qualified

to understand the positive role of the arts in our society. She un-

derstands what excellence mecms in the arts. She understands the

hard work and the discipline required to create excellence in artis-

tic achievement.
I just want to share—and I know my colleague will share more

about her career with you—but I want to share my own experience

with her, because I think it reflects the kind of person that she is

and her values, and I think also how she would use those limited

financial resources that we have available to us to promote the

right kinds of artistic expression and achievement in our society.

A few years ago, Jane Alexander, as her husband Ed Sherin had
done before, came out to Oklahoma in the summer to work with

young high school students in our Oklahoma Summer Arts Insti-

tute. We nave an institute that has seven different arts disciplines

in which we bring 200 high school students, many of them fi-om

very small communities. I remember once we brought an orchestra

student, a great violinist, who was from a small town that had six



in her graduating class, from a rural area in Oklahoma. She was
an absolute prodigy on the violin, but she had never played in an
orchestra before, and she wept the first time she had that experi-

ence.

So it is a marvelous experience that brings very talented young
people, who have often been isolated in small communities, to-

gether, and we have been privileged to have some of the finest art-

ists in our country come out and give of their time to our young
people. Jane Alexander was one of those. And I don't think we have
ever had a teacher come to our arts program who touched our stu-

dents and our high school students in a more profound way, not

only in terms of unlocking their talents, causing them to believe in

themselves, but in terms of the values that she taught them by her

personal example—leading artists in our society, taking the time to

come and spend it with high school students m a rural setting in

Oklahoma.
Her time with our students didn't iust end when the program

ended and she left and went back to New York and resumed her

career. Many of them have shared with me that they have received

letters from her; they don't hesitate to call her when they w£int to

try to move ahead in their own careers, to seek her advice. She has

continued to follow these young people and to give them encourage-

ment and to seek to be a mentor to them in very meaningful ways.

Not only did she take the time to work with our students. She
also took the time to work with our teachers, because during the

rest of the year, we have adult institutes. The teachers found their

students so excited by the summer program, the teachers felt a

need to have special programs for themselves so they could keep

up with the students. She shared her time with our teachers as

well. And she shared her time with leaders in communities to en-

courage them at the local level to provide the right kind of artistic

experience.
She has been a great promoter of the Artists in Schools Program

in our State, a great encourager of that program, in which we
lorou^ht outstanding artists and performers into elementary schools

and junior high schools and high schools across our State.

I could bring literally a truckload of letters from people in our

State that would tell you how Jane Alexander has impacted the

quality of life in our State.

I share those personal experiences with you so that vou'll have

a sense of what her values are. Tough decisions, difficult decisions

have to be made by the person who assumes this responsibility. No
one is going to make all those decisions correctly; none of us has

the wisdom to do that.

How a person spends his or her time I think indicates a lot about

their values. And for a person whose career has been as distin-

guished as that of Jane Alexander, who could have spent her time

m so many ways, certainly ways more lucrative and ways that

would have gained more attention, for her to spend her time as a

teacher of the arts to young people, in a State that was not origi-

nally her own, I think indicates her own sense of priorities, her un-

derstanding that the arts are not only something that need to be

present to oroaden the experience of those who nave had limited

experiences, but also that the arts can be used as a tool even in



education, to provide self-confidence and expression perhaps to stu-

dents who have not found it in other realms and perhaps really

unlock their full personhood.
So Mr. Chairman and members of the committee, I know that

over time, this committee has struggled with the question of the
role of the National Endowment for the Arts, what it should do and
what it should not do. All I can say is that I think in this nominee,
the President has sent us a person uniquely qualified for this very
difficult role, a person of integrity^ and generosity, a person of com-
mon sense, and a person of good bedrock values.

So I am pleased to say not only in my own behalf, but in behalf
of mcmy, many of my constituents who know her and who have
worked with her, both young and old, that we are very enthusiastic

about the nomination of Jane Alexander, and we hope this commit-
tee will act favorably.

The Chairman. Thank you very much, Senator Boren, for that

veiy commendable observation and recommendation. We are grate-

ful to you. We know you have other responsibilities, so we'll excuse
you if you need to leave.

Senator D'Amato.

STATEMENT OF HON. ALFONSE M. D'AMATO, A U.S. SENATOR
FROM THE STATE OF NEW YORK

Senator D'Amato. Thank you, Mr. Chairman.
I am pleased and delighted to join with David Boren and others

in presenting Jane Alexander to this committee. It is indeed a
privilege.

I am going to ask that my full remarks be included in the record

as if read in their entirety.

The Chairman. They will be so included.

Senator D'Amato. Mr. Chairman, I think Senator Boren has
touched on in a very eloquent manner the fact that Jane Alexander
has made, and by undertaking this position, will continue to make
a great sacrifice of herself to enhance the quality of arts in our

country.
Thev say that art in anv society serves as the focal point for

thought and discussion; and like it or not, the fact is that the NEA
over the past years has not had the kind of confidence it should

enjoy both by the American people and by Congress. Indeed, its

role with Congress has been fragile at best. I believe it is time to

bring stability back to this important institution, to the Endow-
ment. I have faith and confidence that Jane Alexander, being a
great artist and as accomplished as she has been, will bring that

understanding and will bring confidence to the process—a con-

fidence that is indispensable both for the Congress and, more im-

portantly, for the American people.

I can only say that the President has made a wise and brilliant

choice. We should be deeply grateful for the commitment and the

sacrifice that Jane Alexander will be bringing to this position and
commend a loving family that is supportive of moving her roots, so

to speak, of transplanting herself, which as we know is not easy.

She lives in our beautiful State, in beautiful Putnam County, and
I know that this means a lot to her. So the fact that her family

joins with her so that she will be able to make this transition is



not going to be without tremendous sacrifice, as her husband con-

tinues his artistic endeavors with his work in New York and as she
labors in the vineyards here in Washington.
How fortunate we are that she comes forward at this point in

time to make herself available to our Nation. I salute her. I know
that Oiis committee will pass upon her its full support. I certainly

wish her continued success and I look forward to ner endeavors as

she continues to star on the Nation's stage in pulling together the

diverse sectors of our culture in a manner that we so desperately

need in bringing stability to the Endowment.
So Jane ^exander, I thank you for givine me the opportunity of

playing some small role in your serving our Nation.

[The prepared statement of Senator D'Amato follows:]

Prepared Statement of Senator D'Amato

Mr. Chairman, Senator Kassebaum, I am pleased to be here this morning with

my colleague Senator Boren to introduce Jane Alexander to this committee and this

Nation. I am sure that as a native of Massachusetts, Ms. Alexander will be espe-

cially well-received by the chairman of this committee, although we in New Yoric

now claim her as our own.
A star of stage, screen, and television, there are few in our Nation who can match

Ms. Alexanders versatility as an artist. In fact, it is for that reason that I believe

she will make an excellent Chair of the National Endowment for the Arts—she will

bring a grassroots mentality to the job. She has actually been "in the field" and has
an idea of what America is like and now Americans relate to art.

Art in any society serves as a focal point for thought and discussion. Like it or

not, the NEA plays a critical role in prSsenting art and culture to our Nation. Over
the past few years, though, Congress overall confidence in the NEA's role has been
fragile at best. I believe it is time to bring stability back to the Endowment. I have
faitn Ms. Alexander will do this.

Mr. Chairman, we are now embarking on a new course at the NEA with Jane
Alexander soon to be at the helm. It is my sincere hop* that the issues that have
pushed Congress and the NEA to loggerheads will be put to rest under the guidance
of Ms. Alexander. I am prepared to support her nomination with this confidence.

Once again, I am pleased to present Ms. Jane Alexander to be the next Chair of

the National Endowment for the Arts. Thank you, Mr. Chairman.

Opening Statement of Senator Kennedy

The Chairman. Thank you very much, Senator D'Amato.
We're glad to have our two colleagues remain with us, but if you

need to leave, we'd be glad to excuse you at this time.

Ms. Alexander, we're delighted to welcome you this morning.
Well give the opportunity to anyone who wishes to make a

brief—and I hope they will be brief—comment, and then we look

forward to having you introduce your family and make whatever
statement you wish.

Clearly, as has been stated by our friends and colleagues, Ms. Al-

exander has an absolutely brilliant record in the theater and in

arts education. You have travelled the country and have a keen in-

sight into different views and experiences across the Nation.

As you understand so well, the Endowment itself has come under
some degree of criticism in recent years. The Congress has tried to

work wim the Endowment to address some of those criticisms, but

we saw even in the recent debate of a week ago the attention given

to some of the activities of the Endowment. So we are proposing

a 2-year reauthorization so that the new team at the Endowment
will have the opportunity to get in place and be able to provide

some enormously important leadership and direction to the agency.



I am sure you were heartened, as I was, by the overwhelming

—

and it was overwhelming—bipartisan support reflected in the vote

in the U.S. Senate a week ago. Members from all different parts
of the country voted to support the Endowment. It was overwhelm-
ing, and it was bipartisan, and I think what it really said was that
over a period of nearly 30 years, the Arts Endowment has had a
very constructive and positive role in communities all over this Na-
tion.

I want to just commend the President for the appointment be-

cause it is a brilliant one, and I want to also reflect, as our two
colleagues have, our enormous appreciation to you personally for

your willingness to be the Chairman of the Endowment and to ac-

cept that responsibility for the next 4 years £ind to give something
back to the Endowment. I think it is really an extraordinary reflec-

tion of your own sense of commitment to the arts, reflected in a dif-

ferent way, other than your own acting, teaching, and working,
particularly with young people. This commitment is a great tribute

to you personally.

So we look forward to hearing from you and also questioning you.

[The prepared statement of Senator Kennedy follows:]

Prepared Statement of Senator Kennedy

It is a privilege to convene this hearing today to consider the
nomination of Jane Alexander to be Chairman of the National En-
dowment for the Arts. Ms. Alexander is an acclaimed actress, and
she has been honored many times by her peers with awards in rec-

ognition of her talent.

But Mrs. Alexander is more than an artist. She has also been a
leader in the field of arts education. For many years, she has found
ways to reach out to others. She has worked in communities to

teach young citizens about art, about its potential for self-expres-

sion, and its potential as a career.

By background, ability, and experience, she is an outstanding
candidate for Chairman of the National Endowment for the Arts.

She has travelled the coimtry, visited nearly every State, and per-

formed in regional and repertory theaters in a large number of

communities. As a result oi this extensive first hand, hands-on ex-

perience, she knows the range of views and tastes in those commu-
nities. In nominating Ms. Alexander, President Clinton strongly en-

dorsed the importance of the arts in our contemporary national life.

As we all know, the Arts Endowment has been the object of con-

tinuing criticism and controversy in recent years. We had worked
together on the committee and in Congress to limit the potential

for abuse or inappropriate grants, and the agency is healthier now
as a result of that effort.

Currently, the administration is seeking a 2-year extension of the

legislation authorizing the agency, so that Congress can conduct a
more thorough review when the President's new team is in place.

As last week's votes in the fiill Senate demonstrated, the NEA
has broad bipartisan support in Congress. Members of both parties

recognize the Endowment's importance to communities across the

country whose repertory theaters, museums, symphonies, and
many other arts organizations could not exist without support of

the NEA.



It is gratifying to see the broad base of support that Ms. Alexan-
der has already won from Members of the Senate. She is clearly

a consensus-builder. All of us look forward to this hearing, and to

working with her as Chairman.
Senator Kassebaum.

Opening Statement of Senator Kassebaum

Senator Kassebaum. Thank you, Mr. Chairman.
I'd like to make my full statement a part of the record and just

say welcome. I would share Senator D'Amato's and Senator Boren's
comments that we are indeed fortunate to have someone of your
stature who is willing to commit their time to the furtherance of
quality in the arts.

You have always given that yourself; you well understand the
importance of it and I think the importance of balancing public ac-

countability where public dollars are used. I have the highest re-

gard not only for your understanding of the importance of excel-

lence in the arts, but your ability to manage the National Endow-
ment for the Arts in a way that confidence will be restored to this

very important function of support for the arts in this country, the
importance of both public and private support for the arts.

I welcome your leadership of the National Endowment for the
Arts.

Thank you.
[The prepared statement of Senator Kassebaum follows:]

Prepared Statement of Senator Kassebaum

Mr. Chairman, it is a pleasure to welcome Jane Alexander as the
President's nominee to chair the National Endowment for the Arts
(NEA).
As illustrated by last week's appropriations debate, the NEA re-

mains very much in the public eye. There are a couple of important
lessons that can be drawn from that debate which I believe are also
relevant to the consideration of this nomination.

First of all, it is evident that the NEA enjoys substantial support
in the Senate. As was the case in the House of Representatives ear-
lier this year, the Senate rejected by a wide margin an amendment
to eliminate all NEA funding. The reason for this support is that
we are each familiar with the excellent work NEA supports in our
own States.

In addition, NEA funding can offer a critical boost to promising
artists and institutions through the national recognition which
such support provides. Ms. Alexander herself is an excellent exam-
ple, having gotten her start with Arena Stage—which is supported
by the NEA.
A second lesson, however, is that underljdng this support for the

NEA are continued concerns about works which many of us would
agree are not worthy of tax support. Continued controversy over
NEA-funded proiects holds great potential for eroding the founda-
tion of support tne agency now enjoys. Clearly, the desire is not to

dismantle the NEA, but rather to find ways to see it is better man-
aged.
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I believe the groundwork is in place to meet this challenge. One
step is to develop procedural reforms in NEIA operations—an effort
in which several of us participated during the 1990 reauthorization
of the agency. I believe we made some positive advances, but more
can be done. Personally, I believe that the decision-making role of
the National Council on the Arts should be strengthened so that
Council members have the ability to do more Uian exercise veto
power over recommended grants. In addition, we should take a
closer look at issues relating to subgrants.
Another important need, and this is the real key, is to put the

NEA under Uie guidance of strong leadership to assure Uiere is

public accountability for public dollars. I am confident that Jane
Alexander understands this responsibility, and I am hopeful that
she will be an effective advocate for meaningful reforms. I look for-

ward to working with her.

The Chairman. I now recognize the real author of the National
Endowment for the Arts, our friend and colleague Claiborne Pell,

who has been our real leader in this area as well as in so many
others.

Senator Pell.

Opening Statement of Senator Pell

Senator Pell. Thank you very much for your kind words, Mr.
Chfiirman.

It is an enormous pleasure to join with my colleagues in welcom-
ing Jane Alexander to this hearing today. Ms. Alexander's nomina-
tion to chair the National Endowment for the Arts has triggered
an outpouring of support from public citizens and members of the
cultural community across the country.
There is a great sense of hope, excitement and, I must say, relief,

that someone of Ms. Alexander's stature has been asked to take on
this crucial leadership position in the arts. I want to congratulate
President Clinton and his White House staff for their efforts in

making what I believe is an inspired appointment. She will join an-
other fine appointee, Dr. Sheldon Hackney, who recently took over
at the sister agency, the National Endowment for the Humanities.
The renewal of public support for the arts is perhaps the most

important task that lies ahead for Ms. Alexander. I have talked
with her about the Endowment and about her vision for this

unique Federal agency and I have every confidence that she will

be both a responsible and an enlightened leader. She is known to

so many of us for her fine stage and film roles but I believe we are
about to see her other strong qualities come forward—leadership,
good judgement and commitment.

I remember when Senator Jack Javits and I helped establish the
Arts Endowment in 1965 to support the arts and encourage their

frowth. Its mission was then and still is to foster excellence and
iversity and to assure that all American people have access to

what the arts offer. The Endowment has been indisputably success-
ful on each count and it has done so with a budget that is less than
two ten thousandths of one percent of the Federal Budget. It makes
me very proud indeed to have been there at the start and to see
how much has been accomplished today.



The attacks on the Endowment over recent years have been un-
fair and misguided in my view. Over 100,000 grants have been
made since 1965. Less than one tenth of one percent of these have
been controversial—into a bad record for a government agency.

Ms. Alexander's appointment provides us with a perfect oppor-

tunity to make a fresh beginning. I ask that we all give this su-

perbly qualified individual the chance to make a difference and to

do what she has been asked to do: direct the important work of the

Arts Endowment.
I know that you will do an excellent job. There have only been

two artists, I beheve, who have been appointed as Chairmen of the

Endowment. You are one, and the other is my old friend Livingston

Biddle. I hope you will do as fine a job as he did when he was
Chairman.
Good luck, and God bless.

The Chairman. Senator Jeffords.

Opening Statement of Senator Jeffords

Senator Jeffords. Thank you, Mr. Chairman.
It is indeed a pleasure to be here today with you. I am looking

forward to working with you.
We did have a little stormy weather the past week, but I think

the outstanding votes that we got certainly reassured the country
and certainly myself that we are on the road not to having the kind
of controversy that we have had in the past.

It was interesting to note that the material which was brought
forth was from the eighties and not from the nineties, and thus I

think that we are well on our way to just emphasizing the positive

aspects of the Endowment.
I believe the President appointed vou because he believes you

can do that; you can finish and complete the healing, but not only

that, you can emphasize that part of the arts that you can enhance,

that is, to really get to the school room again and to some of the

educational aspects, which I think are so badly needed in this

country.
We have so many problems with latchkey kids and other areas,

and we can find ways through the Endowment to enhance their

lives better and to utilize their time better. I look forward to work-

ing with you on those aspects.

Thank you, Mr. Chairman. I'd like to make my complete state-

ment part of the record.

The Chairman. Yes. All the statements will be made a part of

the record as if read.

[The prepared statement of Senator Jeffords follows:]

Prepared Statement of Senator Jeffords

Thank you, Mr. Chairman. I am very happy to be here this

morning to welcome Jane AlexEinder, President Clinton's distin-

guished choice to head the National Endowment for the Arts

(NEA).
Last week, during Senate consideration of the Department of In-

terior and Related Agencies Appropriations bill, the NEA was faced

first, with the threat of its elimination, and then with the possibil-
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ity of drastic changes to its operating procedures. I am heartened
that the Senate strongly reaffirmed its support for the NEA by re-

jecting this latest assault.

As we all know, the NEA has seen its fair share of stormy weath-
er in recent years. It has given grants to respected artists which
have generated controversy. It has also been under siege by groups
who would like to see the agency completely abolished. But what
hasn't been publicized well - and I believe it needs to be - is the
significant progress the NEIA has made in making the arts avail-

able to all Americans.
I believe the President nominated Jane Alexander as part of the

effort to complete the healing. She has an unquestione^ly distin-

guished career as an actress, or rather, as an artist. If confirmed

—

and I'm certain she will be—Ms. Alexander will be the first artist

to ever head tJie NEA Because she is an artist, and because she
has experience in non-profit theatre, I believe she will bring to the

NEA a knowledge and personal understanding of the value of fed-

eral support for the arts, which is so critical to the existence of the

arts in many inner cities and rural states, such as Vermont. With-
out that federal support, many Vermonters would not have access

to the music, dance, and theatre that much of America takes for

granted. Furthermore, as someone who strongly believes in arts

education, I particularly admire her commitment to America's
youth, as shown by her accomplishments teaching at the Oklahoma
Arts Institute.

I am eager to hear firom Jane Alexander - her thoughts on the

role of the arts and the NEA in America, her ideas for enhancing
credibility to this valuable agency, and her plans to promote the

wonderful work the NEA does in every comer of this country.

In my mind, Uie NEA has a remarkable track record. In the 28

years of the NEA's existence, it has fostered American culture, en-

couraged and supported the budding artist, dancer, and actor, as

well as brought the arts to areas of the country which, absent its

existence, would have done without. It has supported arts edu-

cation, and provided vital support for state arts agencies. It has
been a catalyst for private sector support for the arts.

In a nutshell, this is what the NEA is about. And this is what
Jane Alexander must tell the American people. She must bring to

the forefront that the NEA is the one which promotes the incred-

ible diversity and cultural wealth of our Nation. Her task will not

be easy. However, the large majority will be with her. With her in-

tegritv, dedication, significant artistic accomplishments, and broad
knowledge for the arts, I think she will be able to depoliticize the

NEA and communicate value of the arts to all.

Thank you, Mr. Chairman.
The Chairman. Senator Metzenbaum.

Opening Statement of Senator Metzenbaum

Senator METZENBAUM. Ms. Alexander, I didn't know you before

you came to my office the other day, but I knew of your reputation,

and I am pleased to support your confirmation.

I must confess I came here this morning thinking that I was
going to participate in a confirmation process, but I am now in-
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clined to believe I am going to participate in a deification process.
But I do congratulate you. [Lau^ter.]
The Chairman. Senator Gregg.

Opening Statement of Senator Gregg

Senator Gregg. I guess that takes care of it. [Laughter.] You
know, I have often thought that the Senate should apply to the Na-
tional Endowment for the Arts for a grant, because we are sort of
good community theater. [Laughter.] We'd probably get rejected be-
cause we're too controversial.

In any event, obviously, I think you are an excellent nominee,
and like the other members of the Senate, I'd like to escpress my
appreciation for your willingness to get involved in public service.

I think it's great that vou are willing to take this time out of your
life to commit to the lives of others and to be involved in public
service. I appreciate that, and I think the people of this country ap-
preciate it.

Good luck.

The Chairman. Senator Simon.

Opening Statement of Senator Simon

Senator Simon. Thank you, Mr. Chairman.
Ms. Alexander, you are certainly the first nominee whose grand-

father was a personal physician to Buffalo Bill; I'm sure of that.

[Laughter.] But more important than that, and even more impor-
tant than your tremendous ability I think was what Senator Boren
mentioned about your going out to help in rural Oklahoma. I think
that's what it is all about, to reach out. And someday as a Nation,
we are not going to be remembered for our nuclear submarines or

for our highways; we are going to be remembered for what we
produce in the arts.

Claiborne Pell and Livingston Biddle and the others have pio-

neered, and now you are going to have a chance to contribute, and
I know that you can and I know that you will.

Let me just add one provincial note. When you come from Illinois

and you travel to other countries, when you say "Illinois," they

don't know where that is. Then you sav "Chicago," Euid every once

in a while they'll say gangsters, or tneyll make like a machine
gun
The Chairman. Where are you travelling, Paul? [Laughter.]

Senator Simon. This was in Ireland. [Laughter.]

The Chairman. Probably the north. [Laughter.]

Senator Simon. But these days, I would add, when you say "Chi-

cago," people will frequently say the Chicago Symphony Orchestra.

What a difference the arts make.
Finally, in addition to commending the President for his nomina-

tion ana wishing you well, I want to pay tribute to our colleague

Senator Jeffords, who showed great courage last week in offering

the amendments that he did. I think he made a real contribution

to the Nation in the process of that.

Thank you, Mr. Chairman.
The Chairman. Thank you very much.
Senator Thurmond.
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Opening Statement of Senator Thurmond

Senator Thurmond. Mr. Chairman, it is a pleasure to be here
this morning. I want to ioin the chairman and the members of the
committee on Labor and Human Resources in extending a warm
welcome to chairperson nominee Jane Alexander and one of her
chief sponsors, the able Senator from Oklahoma, Senator Boren.
Mr. Chairman, the National Endowment for the Arts is an inde-

pendent Federal agency whose mission is to foster, nurture and
sustain artistic excellence in America and to create a climate in

which the arts may flourish and be experienced and enjoyed by the
public.

The arts play an essential role in educating and enriching all

Americans, and the National Endowment is integral to helping the

arts to thrive.

Ms. Alexander has been active in the arts and humanities for

over 30 years, as an award-winning actress, producer, author, and
advocate. I believe she is qualified to be the next chairperson for

the National Endowment for the Arts.

Ms. Alexander currently stars in the hit Broadway play, "The
Sisters Rosensweig." She received a Tonv Award for her perform-
ance in The Great White Hope" and an Emmy Award for Playing
for Time." She has been nominated for four Academy Awards for

her outstanding performances in "Kramer versus Kramer," "All the
President's Men,* The Great White Hope," and Testament."
Ms. Alexander has also produced several films, narrated numer-

ous documentaries, short stories and books, and is co-author of a
translation of Henrik Ibsen's "A Master Builder."

Mr. Chairman, my home State of South Carolina has had the
pleasure of Ms. Alexander's talents. In May of 1982, she appeared
as "Annie" in "Monday Afler the Miracle" at the Spoleto Festival

in Charleston, SC, and we hope shell come back and join us again.

She is one of America's most distinguished working artists. She
has also served as a forceful and effective advocate for a number
of worthwhile causes, including the National Stroke Association

and the Wildlife Conservation Society.

Ms. Alexander, I intend to support your nomination, and I look

forward to working with you as chairperson of the National Endow-
ment for the Arts.
Thank you, Mr. Chairman.
The Chairman. Thank you.
Senator Dodd.

Opening Statement of Senator Dodd

Senator Dodd. Thank you, Mr. Chairman.
I apologize for being a couple minutes late. We've got our Gov-

ernor down here this morning.
I am going to ask, Mr. Chairman, to submit my comments; that

old saying that "Everything has been said, but not everyone has
said it," applies this morning, and so 111 just join in the praise and
the congratulations to you and to the President for choosing some-
one of such a distinguished background. I am confident that you
are going to make an incredibly fine contribution to the develop-

ment ana the success of the arts in this country.
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[The prepared statement of Senator Dodd follows:]

Prepared Statement of Senator Dodd

Good morning. Ms. Alexander, it is a pleasure to welcome you to

our committee and my congratulations on your nomination.
I believe it would have been very difficult for the President to

have found a nominee more qualified to chair the National Endow-
ment for the Arts than Jane Alexander. She has devoted her life

to the pursuit of excellence in the arts.

For over 30 years, Jane Alexander has graced the stage and
screen with her presence as an actress and producer. She has
starred in numerous plays—on Broadway, off Broadway and in re-

gional theaters—in feature films and television films. She has re-

ceived a tony for her role in *The Great White Hope," an Emmy
for "Playing for Time," and, just this year, an obie for "The Sisters

Rosensweig." Her other work has been recognized with four acad-

emy award nominations, five tony nominations, and four Emmy
nominations. In addition to her work on the stage, Jane Alexander

has worked with the next generation of artists as a teacher, she

has produced and has been a strong advocate for the arts.

Her many talents will be put to good use at the National Endow-
ment of the Arts.

The NEA has had several difficult years—^years in which every-

thing from individual grants to the overall mission of the NEA
came under fire. The NEA's activities were questioned by its critics

as well as by some of its strongest supporters in the arts commu-
nity. It is time to put those controversies behind us and recognize

the value of the arts in our society and of Federal support for the

arts.

It is estimated that each year, the creative arts industry com-

prises 6 percent of our Nation's GNP for a total of $314.5 billion—

that puts the arts industry above the construction industry, which

comprises 4.8 percent of GNP, and almost equal to the contribution

of the wholesale trade industry.

But the impact of art on our society cannot simply be expressed

in economic terms—itd contributions are much greater and deeper

than that. Art brings us together as a nation, it helps us learn

about each other, and it adds to the quality of each of our lives.

The work of the National Endowment for the Arts is central to

turning the potential good of the arts into reality. Jane Alexander,

with her extensive experience and respected voice, can refocus at-

tention on this important aspect of the NEA's work and begin a

new chapter in the history of the NEA. I look forward to her testi-

mony this morning and to working with her to strengthen the NEA
in the years to come. Thank you.

The Chairman. Senator Hatch.

Opening Statement of Senator Hatch

Senator Hatch. Thank you, Senator Kennedy.

Ms. Alexander, I want to compliment the President for making

you the selection for this position, and I want to compliment you

for being willing to give your time and your talent to this position.
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I think it's about time that we have somebody from the arts who
has tiie responsibility in this position and who feels very deeply

about how important culture and art in its various forms really are

to everybody in America, from the smallest child to the oldest liv-

ingadult.
There is no doubt in my mind that the NEA needs a strong lead-

er, and knowing you, I have no doubt that youll be a very strong

leader and a good one. As you know, it is an agency that has come
under fire for a number oi questionable decisions. It needs strong

leadership to restore its credibility, and of course, help it to be able

to do its work among the people.

My colleagues and my constituents know that I believe in the

arts in America and that I think they are an essential part of our

national character, and I beheve strongly that rural, suburban, and
inner city America should have access to music, art, and drama.

And such expression cannot be limited solely to cosmopolitan city

dwellers or only to those who can afford to purchase tickets.

NEA-supported programs in Utah, for example, include Ballet

West—we think the best ballet troupe west of the Mississippi—the

Utah Symphony, the Utah Opera Company. They reach out across

the Wasatch Front as well as to Utah school children and other

special groups. It is really a wonderful thing. And I think as we
have been able to explain that in some of these debates, people

have realized how important it really is.

My colleagues and my constituents also know that I believe that

the handful of controversial grants are not at all representative of

the thousands of successful grants and projects that have been

funded by this agency.
As Senator Pell said, if other agencies could have anywhere near

the record, we'd have a great Government in every sense of that

term.
But there is also no question that the NEA has to face the fact

that its constituency is not the arts community. It is the American

people. And when the NEA funds works of art that are blatantly

offensive or obscene, it flaunts its principal purpose, which is to

bring the arts to all Americans.
Granting taxpayers' money for projects depicting explicit sexual

acts, defacing religious artifacts, or dismembering human cadavers

is utterly reprehensible in my view. If this is art at all, it is so far

out of the mainstream that it should not be funded by the National

Endowment, but by somebody else. The NEA is not a bank from

which artists may draw funds to undertake whatever projects they

wish. The NEA is not an entitlement program, and the NEA chair-

man is granted discretion to make the fundamental decisions about

what should and should not be financed with tax dollars coming

from people as far away as Portland, ME; Peoria, IL, or Panguitch,

UT.
I believe that you are just the right person for this job at this

time. I believe that you will be able to very effectively define the

NEA's role for America. I think that you can strengthen and sta-

bilize and establish it more than ever before.

And I just want to commend you for your commitment to the

NEA. You are withdrawing from a highly successful career as an

actress, and I'm sure that just a few months ago, you were tummg
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down offers to star in the next Oscar or Tony Award winner. It is

very obvious to me and I think to everybody else that you are not
doing this for the money or the notoriety, and I think that is impor-
tant. And I would suggest, Mr. Chairman, that all Senators should
support this nomination if for no other reason than that you are

willing to take on the burden of restoring public confidence in this

important Federal activity.

I personally am very, very proud of you and very pleased that

you are taking this opportimityr.

I am sorry I have taken so long, but I think some of these points

needed to be made, and I just want you to know you'll have a very

strong supporter in me throughout your tenure there.

The Chairman. Thank you.

Senator Wellstone.

Opening Statement of Senator Wellstone

Senator Wellstone. Thank you, Mr. Chairman.
Mr. Chairman, my colleagues have been very eloquent, so let me

lust ask that my complete statement be included in the record, and

let me just say that I said much of what I wanted to say about Ms.

Alexander when we did debate some of the amendments last week
on the floor of the Senate. And I too would thank Senator Jeffords

for his leadership.
, i_ . .

As a Senator from a State, the State of Minnesota, which is in

love with the arts, I am very proud to support you and look forward

to working with you.
[The prepared statement of Senator Wellstone follows:]

Prepared Statement of Senator Wellstone

I would like today to add my voice in support of the nomination

of Ms. Jane Alexander as the next chairperson of the National En-

dowment for the Arts. I commend President Clinton on his selec-

tion to head this important agency. Based on her impressive career

as an artist and community leader, I beheve Ms. Alexander is pre-

pared to bring new insight to the Endowment.
Some may question the appointment of an active artist to this

administrative position; however. I feel this makes her uniquely

qualified to fulfill this role. Her distinguished 30-vear career as an

actress, producer, and author has been filled with awards for her

priceless talent. Now her understanding of artists and audiences

will assist her in leading the Endowment mto a new era.

In addition to her own exemplary career, Ms. Alexander has

furthered the ideals that are the heart and soul of the Endowment.

Her commitment to sharing the world of art with children and

rural citizens is evident in her training and teaching young Ukla-

homans at a Summer Arts Institute. Her belief in spreading the joy

of art is also demonstrated in her years of work with regional thea-

ters across the United States. ^- ^ i. v
This commitment will help the Endowment to continue to touch

the lives of each citizen—regardless of age, race, disability, eco-

nomic status or geographic location Ms. Alexander is a tireless ad-

vocate and strong leader who will help the NEA move forward in

its efforts to bring the arts to every comer of our Nation.
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In addition to her experience in the arts, Ms. Alexander has a
long history of social activism. She has been a dynamic advocate
for many worthwhile causes in the areas of wildlife conservation,
world peace, and women's issues, as well as serving as a spokes-
person for the National Stroke Association. This dedication and
leadership brought her great recognition in 1988 when she received

the Living Legacy Award: Johan Sade Peace award. Truly a fitting

tribute for a woman who has sought to contribute so much to her
community, her country, and her world.

Now our country has the opportunity to further benefit from the
vision and leadersnip of this talented woman as she assumes a new
role. No one who has witnesses the power of her performances will

doubt the strength she can bring to her new position. The Presi-

dent has indicated the importance of the arts to his administration.
Now this committee has the chance to welcome a new era at the
National Endowment of the Arts by confirming Ms. Alexander as

its new Chair. I look forward to her happy and productive tenure
at the Endowment.
The Chairman. Thank you very much.
I'll include in the record two pages of endorsements, Ms. Alexan-

der, of leading artists and art companies from all over the country,

large and small.

[The document referred to follows:]

PuBUC Endorsers of Jane Alexander Nomination as of 9/14/93

Actors Equity, African Continuum Theatre, Alec Baldwin, Alliance Arts Council

of Nebraska, America Music Center, American council of Learned Societies, Amer-
ican Crafts Council, American Federation of Musicians, American Federation of TV
and Radio Artists, American Film Institute, American Guild of Musical Artists,

American Institute for Conservation of Historic and Artistic Work, American Insti-

tute of Architects, American Library Association, American symphony Orchestra

League, Americans for Democratic Action, The Arkansas Arts Center, Arts Action

Coaution, Arts and Business Council, Inc., Asian Arts Museum of San Frsmcisoo, As-

sociation of American Cultures, Association of American Publishers, Association of

Arts Museum Directors, Association of Independent colleges of Art and Design, As-

sociation of Independent Video Filmmakers, Association of Performing Arts Present-

ers, Association of Science-Technology Centers, Association of Theatrical Press

Agents and Managers, August Opera, Austin Lyric Opera, Author's Guild,

Bioomsburg Theatre Ensemble, [The] Brooklyn Museum, California Plaza Presents

the Best in L.A., Center East, Skokie, IL, Center for the Arts, Connecticut, Chamber
Music America, Chicago Artists* Coalition, DC Conunission on the Arts, Director's

Guild, Dramatist's Guild, [The] Easton Events Company Inc., Foundation for Inde-

gendent Video and Film, Inc., Gardner Arts Networt[,Caah/Voigy Dance Theatre of

t. Louis, Georgia Citizens for the Arts, Greater Miami Opera, Arthur Hiller, Holly-

wood Women's Political Committee, Honolulu Theatre for Youth, Human Rights

Campaign Fund, Iggie Wolfmgton, Independent committee on Arts Policy, Indianap-

olis Ballet Theatre, Inquilinos Boricuas En Accion, International Alliance of Theat-

rical Stage Employees and Moving Pictures Operators, Jack Pade, Attorney. Joan
Jonkel, Attorney at Law, Jorgensen Auditorium, Connecticut, Kravis Center for the

Performing Arts, Florida, Lake Michigan College, The Lubuvitdi Dance Co., Law-
rence Goldberg, League of Historic American Theatres, [The] Literary Network,
George Lucas, Lyric Opera of Cleveland, Ohio, Marin Opera of California, Massa-
chusetts Advocates for the Arts, Sciences and Humanities, Matthew Lambert, [The]

Maui Community Arts and Cultural Center, Miami University in Ohio, Miami-Dade
Conmiunity College, [The] Minnesota Opera, Mirimax Films, Mississippi Arts Com-
mission, National Assembly of Local Arts Agencies, National Assembly of State Arts

Agencies, National Association of Artists Organization, National Campaign for Free-

dom of Expression, National Council of Semor Citizens, National Cultural Alliance,

National Humanities Alliance, [The] National Organization for the American Thea-

tre, Nevada Opera Association, New Hampshire Symphony Orchestra, [The] New
Music-Theatre Ensemble, [The] New York Library for the Performing Arts, Ohio
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Arts Council, Opera Columbus of Columbus, Ohio, Opera Festival New Jersey. Or-
ange County PerformingArts Center, Oregon Ballet "nieatre, [The] Paper Bag Play-
era, Pacific Symphony, Paul Dresher Ensemble, Peggy Amsterdam, State of Dela-
ware Division of the Arts Council on the Arts, People for the American Way, Poets
and Writers, Robert Alley, Professor of Humanities, University of Ridimond, Roch-
ester Civic Music, Sangre De Cristo Arts and Conference Center, CO, Screen Actors
Guild, Sheldon Soffer Management Inc., SkyUrfit Opera Theatre in Milwaukee, WI,
Society for the Performing Arts in Houston, TX Sondra Myers, Cultural Advisor to
the Governor of Pennsylvania, South Carolina Arts Alliance, South Carolina Arts
Commission. Suzy OTCelly, Amarillo, TX, [The] Textile Museum, Theatre Commu-
nications Group, Toledo Opera, Utah Opera, Very Special Arts, George Walter Vin-
cent Smith Art Museum, Wesleyan Universitv denter for the Arts, Western States
Arts Federation, Wisconsin Arts Board, Wolf Trap Foundation for the Performing
Arts, Worcester Art Museum, YWCA, and Charlton Heston.

The Chairman. Ms. Alexander, Would you like to introduce the
members of your family and then make whatever statement you
wish.
Ms. Alexander. Thank you, Senator.
I'll start with my husband, Ed Sherin, who is producer and direc-

tor of the television series, "Law and Order." My son Jason Alexan-
der, who is a film director. My stepson Jonathan Sherin, who is

studying neuroscience and doing his Ph.D. at Harvard Medical
School. My niece, Katharine Quigley, who is a 5th grade student
in Connecticut. My brother, Tom Quiglev, who is a captain with
TWA; and my sister-in-law, Janice Quigley, who is a homemaker
and a former flight attendant.
The Chairman. Great. Very good. We welcome all of you here,

and we'd be glad to hear from you now, Ms. Alexander.

STATEMENT OF JANE ALEXANDER, NOMINATED TO BE
CHAIRMAN OF THE NATIONAL ENDOWMENT FOR THE ARTS
Ms. Alexander. Thank you, Mr. Chairman, Senator Kassebaum,

members of this distinguished committee. Thank you very much for

your opening remarks.
I am pleased to come before you today as President Clinton's

choice to head an extraordinary agency, the National Endowment
for the Arts, which has meant so much to me personally and to so

many others.

I grew up in Brookline, MA, not far from Senator Kennedy's fam-

ily homestead. My mother was bom in south Boston; she excelled

in school and became a scrub nurse to a neurosurgeon. My father,

bom in Nebraska and schooled in North Platte and Omaha, was
awarded a scholarship at age 16 to Harvard and then to Harvard
Medical School. His father, Daniel Quigley, the son of Irish immi-

grants, distinguished himself, as Senator Boren has said, not only

as a physician to Buffalo Bill Cody in North Platte, but as a pio-

neer in the use of radium for cancer over 75 years ago and in extol-

ling the virtues at that time of vitamins.

Thus, all I knew was the world of medicine, and it was assumed,

I suppose, that my brother, my sister and I would find a life in

science as well.

In 1945, a man I barely knew, my father, returned from the war.

He had been eone most of my young life. In an effort to get to know
me, this handsome stranger took me one aflemoon to the ballet. It

was surely the seminal experience of my life. The ballet was

"Coppelia, and it was danced by lighter-than-air magicians from
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Copenhagen, Denmark—^American ballet companies being few and
far between at that time.

Although I was barely 6, that performance transformed my life,

my wsJcing thoughts and my dreams. How could human beings

defy gravity with such grace, I thought, hovering in the air like

hummingbirds. How was the corps de ballet able to execute their

steps in such perfect unison? And how did such beauty come to

even exist? You didn't see it in the real world, not costumes like

that, or lights, or scenery, or the seemingly limitless extension of

the human body itself.

I was introduced to art, and firom that moment on, it never left

me. Although I dedicated myself to becoming a ballerina, that

wasn't to be. The sheer discipHne of the endeavor and the actual

pain endured in being on point was more thcin I was cut out for.

So after getting some gooa laughs as Long John Silver in a 3rd

grade production of "Treasure Island," I switched my allegiance to

theater.
At 14, I went with my class to an Old Vic production of "Romeo

and Juliet." I was transfixed by the romance of Shakespeare's tale

and wondered if I would ever grow up to play Juliet—did only the

British have a lock on theater like this, I wondered.
I began my search for a life in the theater, one that would allow

me to act the great classic plays of the world. At the time, there

was virtually only the commercial theater represented by Broad-

way in New York City and its tryouts and tours which visited cities

across the United States from time to time. Beyond that, there was
community tJtieater, where amateurs banded together and, for the

love of it, put on plays wherever and however.
My dream was to be like the great American actress Katherine

Cornell, and do a play a year on Broadway and then tour that pro-

duction around the country for a year. But by the time I grew up,

that kind of theater had dwindled to almost nothing.

Then, in the early 1960's, President Kennedy's vision for the arts

as a part of everyone's life began to be translated into reality. Con-

gress declared in 1964 that, "An advanced civilization must not

limit its eftbrts to science and technology alone, but must give full

value and support to the other great branches of scholarly and cul-

tural activity in order to achieve a better understanding of the

past, a better analysis of the present, and a better view of the fu-

ture. Democracy demands wisdom and vision in its citizens. It

must therefore foster and support a form of education, and access

to the arts and the humanities, designed to make people of all

backgrounds and wherever located masters of their technology and

not its unthinking servants."

This was the Declaration of Independence for the Arts and Hu-
manities. Senator Pell was its orchestrator, for which we are deeply

grateftil. It legitimized the endeavors of tens of thousands in the

creative community and recognized the worth of creative thought

made manifest through painting and other visual arts, sculpture,

architecture, dance, literature, design, music, opera, theater, film,

and folk arts. It confirmed that the arts belong to all people and
that art is of the people, by the people, and for the people.

Almost immediately, things began to happen all across this coun-

try. With seed money from the Endowment, people took heart and
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went to work raising matching funds for small presses, for dance
companies, for an opera, for artists to come into their schools, for
museums to celebrate and safeguard their heritage.

I experienced first-hand the impact of this renaissance in the
arts. From Boston's Charles Playhouse, I went to Washington's
great Arena Stage. And with the Endowment's help, at the height
of the civil rights movement, we did a play there called "The Great
White Hope, with an interracial company of 63. It was the first
fi'om a not-for-profit theater to transfer to Broadway. The play won
a Puhtzer Prize for its author, Howard Sackler, and James Earl
Jones and I moved fi-om the theater to a film version and received
Academy Award nominations for our performances.
The impact of the Endowment was not Hmited to "The Great

White Hope." Significantly, every, single theater Pulitzer Prize
since has oeen awarded to a play that originated in tJie not-for-
profit theater and was fimded by the Arts Endowment. I tiiink
you'll agree that's auite a record.
My first love of tneater has continued to this day. This past year,

I have been performing in "The Sisters Rosensweig," which Senator
Thurmond referred to, which began at Lincoln Center, an Endow-
ment-supported arts complex, and transferred then to Broadway.
Its author, Wendy Wasserstein, a Pulitzer Prize winner, was
awarded an Endowment fellowship in 1982 at the beginning of her
career.

I have performed in Indiana, in Greorgia, in South Carolina, in

California, in more than 20 States across this vast and wonderful
land of great diversity and beauty. As Senator Boren has told you,
I have taught often in Oklahoma's remarkable arts institute

—

young people who have never been out of the State, but whose com-
mitment and desire to be an artist causes them in fact to be the

best students I have ever encountered.
I am grateful to have been welcomed and to have felt at home

in so many places. The life I have led in the theater, in the world
of art, has given me so much personally, particularly from Endow-
ment-supported works, that I wish at this time to give something
back.
Perhaps I can make a real contribution at this difficult time. TTie

Endowment has struggled these past few years to keep itself alive

and valued in the public eye. In these 28 vears, it has awarded
100,000 grants. It has been an unparalleled success, perhaps the

most successfiil of any of the independent Federal agencies. Di-

rectly and indirectly, it has affected most artists and art organiza-

tions alive today and created Ein arts economy in this country of

about 6 percent of the gross national product, and over 2-L/2 per-

cent of our work force.

The Endowment's budget is modest in comparison with other

Government agencies, but with its $175 million budget last year,

it created a 20-fold return in jobs, services and contracts. In part-

nership with the private sector, it leveraged that $175 million to

almost $1.4 billion.

With all these accomplishments by the Endowment, how has this

success story managed lately to be depicted as a villain? A handful

of controversial grants have taken the focus from the thousands

upon thousands of grants that have enhanced the lives of millions.



20

I respect the right of people to be heard—^the voices of those who
are disturbed by art and the voices of the creative community.
This, after all, is the greatness of our democratic system.
But the arts should not be used as a political football by those

on the far right or the far left. The arts are for everyone. The En-
dowment is too important to be misused by some who disseminate
misinformation for their own ends or attack the Endowment as a
campaign platform.

I believe strongly that the sound and the fury of the past few
years over that handful of controversial grants must end. When
judging the National Arts Endowment, we must look at the com-
plete picture. Let's give the arts a chance to help us heal and un-
derstand one another.
Should the Senate confirm me, I cannot promise that under my

chairmanship the arts will be free of controversy. The very essence
of art, after all, is to hold the mirror up to nature; the arts reflect

the diversity and variety of human experience. We are, as Hamlet
says, "the abstracts and brief chroniclers of the time," and as such,

the artist often taps into the very issues of society that are most
sensitive.

I can, however, assure Congress that I will follow the statutory
guidelines on funding to the very best of my ability to ensure that
gnrants are given for the highest degree of artistic merit and excel-

lence. I will be accountable, and I look forward to working with
members of Congress.
My goal for the arts is that the best reaches the most. As the

President's nominee for Chairman of the Arts Endowment, if con-

firmed, I intend to let the American people know the truth about
the Endowment and the value of the arts in each and every one
of their lives. I am committed to making the Endowment a driving

force for education. Arts education helps inspire and motivate stu-

dents, gets them to focus on creative approaches to problem-solv-

ing, and frees the imagination.

I also look forward to an enhanced partnership with the private

sector, which matches dollar for dollar Endowment grants to arts

orgEinizations. I want to work with State arts councils and local

agencies to develop new and innovative ways to reach communities
everywhere. I hope to travel all across this country to listen to the

people about their needs with regard to the arts, from the most
rural area to the inner city.

I have a vision for the arts in this country. That vision is that

every man, woman and child find the song in his or her heart. I

see the arts as part of the solution to our problems and not in any
way part of the problem. The arts are life-enhancing, and they

bring joy. Through the arts, we release the very best that is in our

imaginations, and it is through our imagination that we draw the

map for our future. Through the arts, we learn the discipline of a

skill and the accomplishment that comes with collaboration. The
arts are a community issue. They bring together; they do not rend
asunder.
Mr. Chairman, I am honored to be considered for this position.

It is the culmination of my life in the arts which has given me so

much joy. I hope to be able to help provide the people of this coun-
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try the opportunity to find through the arts some of the richness
and joy that I have experienced.
Thank you.
The Chairman. Thank you very much for a superb statement. It

was very moving.
Senator Kassebaum and I have to excuse ourselves at this time

for a meeting on health care downtown at the White House, so I

am going to ask Senator Pell if he would be good enough to con-
tinue to chair the hearing.

I look forward to voting for your confirmation. I have every ex-
pectation that it will be an overwhelming and resounding vote by
the committee, and I give you the assurance that, with consultation
with my colleague Senator Kassebaum, we will act on it at the ear-
liest possible time.

I'll ask Senator Pell if he'd be good enough to chair the meeting,
and if you'll excuse us, please.

Ms. Alexander. Thank you, Mr. Chairman. Thank you. Senator
Kassebaum.
Senator Pell [presiding.] Thank you very much, Senator Ken-

nedy. I shall do my best to preside in your absence.
I think that one should pay tribute at this point to the very early

pioneers, to President Kennedy and particularly to his wi^, Jac-
queline Kennedy, for what they did to create an atmosphere favor-
able to the arts that was not there before them; to the predecessor
of the first chairman, August Heckscher, who carried the torch in

the White House; and then Roger Stevens who became the first

Chairman of the Arts Endowment.
One issue that has often troubled me is the fact that education

and the arts are so rarely linked. Some years ago, we had legisla-

tion calling for arts education in the schools, but little came of this

effort in tne Department of Education. We have only small pro-

grams along those lines now.
I am wondering if you could discuss the idea of arts education

in the schools and ways to involve the Secretary of Education in

this effort.

Ms. Alexander. Senator, I have not yet spoken to Secretary

Riley of Education. However, one of my goals is in conjunction with

the President's "Goals 2000," to make sure that the arts are a part

of the education of everyone in our society, K through 12 certainly,

and for older people as well, in adult workshops.

I think the arts will, as I said in my opening statement, make
it easier for people to learn.

Senator Pell. I appreciate that, and when you mentioned your

"opening statement," I iust can't help but remark that in my 33

years of sitting on this dais, I cannot recall as eloquent a statement

as yours. I have heard many, many single-spaced pages and not

snoozed, but almost. I believe if all such statements had the elo-

quence of yours, we'd be very, very lucky.

Ms. Alexander. Thank you, Senator.

Senator Pell. That's another reason, perhaps, why more elocu-

tion and acting should be taught in schools. [Laughter.]

While no project funded by the Arts Endowment has ever been

found to be legally obscene, some of the grants have provoked con-

troversy. Part of the solution here seems to be educating our citi-
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zenry. Do you see using your new position as a kind of "bully pul-

pit" to talk about the nature of the arts and how our differences

are perhaps part of our strength?

Ms. Alexander. Well, certainly, in my career as an actress, I

have performed so many times, in so many different plays, in front

of so many different kinds of audiences tiiat I am extremely sen-

sitive to all kinds of audience response, shall we say, and I cer-

tainly respect the diverse beliefs of Americans across Uiis country,

and I will listen to them carefully.

Senator Pell. Another point raised in the Senate debate last

week—and I must pay my own acknowledgment to the bravery of

Senator Jeffords and his willingness to seize the initiative there

—

was certainly that grant funds for all projects are scarcer than

ever. Despite this shortage, I believe that fellowships to individuals

are a key part of the program, and I have been worried by the

tendency to w£int to reduce grants to individuals and allocate all

moneys to nonprofit organizations. I would like to have your views

on the merit of individual fellowships.

My own thought, as you know, has been that there should be

some kind of grant document or certificate so that we would have
"diplomates," as they do in other countries—people who receive

grants. Do you believe that the grants to the individual should be
maintained?
Ms. Alexander. Well, I think individual grants are very impor-

tant, and I think that the record of the fellowships has certainly

been outstanding. I mentioned Wendy Wasserstein who, with her

Endowment grant, went on to win the Pulitzer Prize for The Heidi

Chronicles," subsequently. Alvin Ailey, Alwin Nikolai, Paul Tay-

lor—the names go on and on—^have all received individual fellow-

ships.

I like your idea very much. Senator, of having some kind of rec-

ognition of these fellowships from the Endowment by perhaps at

least a piece of paper, like a diploma.

Senator Pell. Yes. And if we can't afford to have them framed,

we can at least give them the piece of paper. [Laughter.]

Ms. Au:xANDER. Yes, I agree.

Senator Pell, The question of leadership at the Arts Endowment
has been debated a great deal over the last few years. I would be

interested in how you visualize your own leadership role in the

arts, because we know that you have a very diverse constituency.

What are your initial thoughts are as to how you would get the or-

ganization set up.

Ms. Alexander. Well, my vision, which I hope to translate into

leadership, is the best for the most across this country. I would like

to see the arts reach into every part of the most rural areas and,

as I said, in the inner city as well. And I am searching all the time

for excellence in funding. So I would hope that my vision would

translate into strong leadership for the Endowment itself

Senator Pell. Will you have artists on your staff as well as bu-

reaucrats?
Ms. Alexander. Well, I don't know about artists yet, Senator

Pell, but I certainly will have as many on my staff as I feel is nec-

essary. I know that the Endowment is already operating with a
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very strong and fine staff who have done a remarkable job through
these years.
Senator Pell, They have. In that regard, have you given thought

to the idea that there should be a turnover every 5 years of senior
program directors?

Ms. Alexander. I know under Chairman Biddle, that was the
case, that the program chairs, I believe, were rotated every 5 years,
so that they wouldn't be locked into a kind of network of people.
I think it may be a very fine idea, and I intend to look into that.
Senator Pell. Thank you very much.
I would now turn to Senator Jeffords.

Senator JEFFORDS. Thank you, Mr. Chairman, and thank you for
your kind words.

I am so enthusiastic now, I was hoping we could just vote.
[Laughter.] But we have to go through the formalities here.
Let me carry on from where the chairman left off in the field of

education, because I think that is an area of great need in this Na-
tion, and you spoke very eloquently of it. I know in the late seven-
ties, working with Congressman Brademus in the House, we were
actually able to get a mandate for arts being conducted in the
schools. Since that time, though, for various reasons, that has dis-

ap(>eared to a mere whisper of hope that something will be done
in the arts.

I know Senator Dodd has pointed out and emphasized the very
serious problems we have in this country with funding in our local

schools, and hopefully we will be able to do something about that.
But what I would like to discuss with you briefly is with the

change in our society and the increasing number of women working
and the number of parentless homes during the day, single-parent
families, and crime in the cities and so on, it seems to me to be
incredibly important that we try to find ways to get model pro-

grams in the schools to enhance the arts—and when I speak of the
arts, I think about physical arts as well as the other arts—to oc-

cupy our young people and give them something constructive to do.

I am sure you are aware of the New York City programs to en-

hance their young people, but that is such a small percentage of

young people who get to take advantage, and the parents.

I wonder if you feel it is doable in the Endowment to try to ex-

plore or to develop programs for the schools to take care of this sit-

uation, if somehow we can find a way to fund £ind to provide for

the schools. I wonder if you could give me your views on that?

Ms. Alexander. I think it is vital to have arts in the lives of all

young people. I like your idea very much, Senator, which we briefly

spoke about the other day, which was providing for latchkey chil-

dren. Your model, I think, was when you went to Russia, they had
arts centers or something like that, for children after school.

I can envision that in the school system at the close of any day,

so that the young people could go and learn about the arts,

extracurricularly, if not on the curriculum, at the end of the day

and before they go home, so they have more options in life, rather

than go home and stare at a television, alone, in a semi-dark room.

They can be with other people, and doing something that builds up
their self-esteem and their sense of joy.
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Senator Jeffords. Thank you, I look forward to working with

you on those issues, and I'm sure the rest of the committee will,

too.

Thank you, Mr. Chairman.
Senator Pell. I would turn now to Senator Metzenbaum, who is

co-founder of concerned Senators for the Arts and who has taken

a leading role in this area.

Senator Metzenbaum. Thank you very much, Mr. Chairman.
It is obvious, Ms. Alexander, tnat you are going to be confirmed,

and that has been known for a little bit of time, now. I am wonder-

ing whether you have given any thought to what your top priorities

will be for the short term as well as tor the long-term. Do you have

any ideas of where you will be moving in at this point and what
you would like to do on a long-term basis?

Ms. Alexander. I feel it is very important, Senator, to let the

American people know as well as Members of Congress all the good

the Endowment has done over these past few years. So I intend to

do some image-building in the next few months.

I hope to travel, as I said in my statement, maybe not right

away, but to as mcmy States as possible in this country of ours and
talk to the people and listen to what they have to say about the

arts and turn the image of the Arts Endowment around so that

they understand that, yes, there were some difficult times, and yes,

there were grants that were troublesome to many, many people

—

but on the other hand, let's look at the 100,000 that were so impor-

tant, for example, the Utah Opera Company, which has now been

given a $90,000 grant to develop new singers for their company,

and the Feld Ballet in the inner city of New York City, which gives

free classes for children in the city.

I have a personal experience with that, because Ed and myself

were rehearsing a play a few years ago in this building downtown,

and every Saturday during rehearsals, there was just the thunder-

ing of little bison feet up on the ceiling. I wondered what musical

could this be, where they are constantly racing around and thump-

ing around. And finally, on the third Saturday, I couldn't stfind it,

and I went upstairs and opened the door, ana there was the most

glorious sight of children of all different sizes, shapes and colors,

doing their thumping and backwards and forwards, and the par-

ents ringing the room with the proudest looks on their faces.

That is part of what the Endowment funds as well, and I want

to get that message out to the people across the country.

Senator Metzenbaum. We want you to get it out. I want to invite

you to Ohio, which has a diversity in the arts that is unparalleled,

I think, in almost any State. I think we have four or five sym-

phonies, and we have amateur theater and professional theater.

And as I sit here talking to you about it, I think about a notice I

received from the son of one of my old friends and the sense of ex-

citement because they had bought an old building, and he has been

trying to promote amateur theater in Cleveland; how excited he

was about buying this old building, and they are going to put a

new roof on the building. It just gives me sucn a great sense of ex-

citement and elation.

So I hope you'll come to Ohio, and we can share some of that ela-

tion and excitement with you.
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Ms. Alexander. Thankyou; I certainly will.

Senator Metzenbaum. 'Hiank you, Mr. Chairman.
Senator Pell. Thank you.
Senator Dodd.
Senator Dodd. Thank you very much, Mr. Chairman, and I sec-

ond Senator Jeffords' suggestion. I have only seen it done once be-
fore, and since Senator Kennedy has left, we'd probably get in a lot

of trouble for trying it, but just to move your nomination here this

morning. [Laughter.]
I just want to underscore a couple of things. One thing that you

said about the acting chairman here. Senator Pell. Along with Sen-
ator Javits and Senator Stafford—he always makes the point that
he did not do this alone, but there are very few people who have
made as significant a contribution from this side of the table as the
senior Senator from Rhode Island, and I appreciate immensely
your recognition of his involvement. And Senator Jeffords' efforts

most recently are a continuation of that kind of support in Con-
gress which is so critically important.
The idea of trying to change this image a bit, because it is so sad

and so undeserved, that unfortunately for too many Americans
today, the word "NEA" conjures up images that a hanoful of people
have, unfortunately, successfully been able to associate with con-
troversial pieces of work and not with the literally hundreds of
thousands of efforts that have gone unnoticed, unfortunately, in too

many quarters of the country. So I am particularly heartened by
your idea of getting out and trying to impress upon people in this

country how much the NEIA has contributed to the wealth of our
Nation.

In Connecticut—and I am particularly pleased to see that you
have family from Connecticut here; I am heartened that we are
going to get special attention along the way. [Laughter.] But in ad-
dition to serving in this body, I am deeply proud of the fact that
I serve on the board of the Goodspeed Opera House and the O'Neill

Theater in Connecticut. And Michael Price, who runs the
Goodspeed Opera House, is one of my dear friends, and George
White, who runs the O'Neill Theater, nas made a significant con-

tribution, along with August Wilson and others. And you can talk

about the NEA and the involvement of productions that have come
as original ideas from the O'Neill Theater. Obviously, with the

Long Wharf, and the Hartford Stage, and Stamford and Stratford,

and Yale Rep, and Connecticut College and its dance programs, we
are deeply proud of what has been done.

I just have two things I'd like to suggest to you. And again, you
will get a lot of pressure on where resources—limited resources,

unfortunately—have to go. The folk arts program comes sort of at

the end of the funding scheme of the NEA. All of us in our States

have a rich diversity of cultures, and Connecticut is certainly no
exception to that.

It occurred to me when you were talking about how to work on
the image that the NEA has today that one of those convenient and
obvious vehicles would be the folk arts program, because so many
of our constituents maintain a strong identity with their own eth-

nicity or heritage. And again, you will have people competing very

strenuously for resources as tney exist, but I would just urge you
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to look at the folk arts program as a way of trying to expand the

awareness and attention of the NEA through that vehicle. And I

won't ask you to make a commitment to that, but I would just raise

it to you here this morning.
Second is an idea that I raised with you, and it is just very much

in the embryonic stage, and I have talked about this with others,

and I'd like to raise it with you here again today. And that is not

to exclude—because I feel it is extremelv important that the public

sector, Congress, be involved, and the American people directly in

the promotion of the arts. But there is sort of a misstatement that

we call it tiie National Endowment for the Arts. It really isn't an
"endowment" as we know it. And my idea would be to create a sort

of pure endowment in addition to the appropriated process. That is,

under the present copyright laws, of course, it is the life of the art-

ist plus 50 years. I have wondered whether or not we might be able

to extend that and to collect from the production of art, artists sup-

porting in effect future artists, into a pubhc trust, into a true en-

dowment.
In the years to come, obviously, with technology being what it is,

to be able to preserve recordings, and theatrical, musical and film

production, and then after they have run out of that copyright, to

be able to contribute through possibly a bidding process or an auc-

tion process, rather than having the Federal Grovemment try to de-

termine every time a high school production occurs, but to allow in-

dividuals to bid on it.

Again, I am inviting some ideas to come from those who are

thimdng about this. We are going to be dealing with the reauthor-

ization of the NEA, and I would very much like to have the thought

and the involvement of you and your staff in the consideration of

this idea, and any comments you may want to offer this morning
about it. But it is something that a number of us have talked about

over several years rather quietly, and I think it is important now
that we start to float this idea and see if we can't fashion some-

thing that may not produce a great deal of revenues in the short

term, but in the next century I think we might look back, as a way
of supplementing what we appropriate through the normal legisla-

tive process as a way of providing those resources that could ex-

pand even further the arts in this country.

Ms. Alexander. I think it's a very important idea to investigate.

One of the things that I'll be dealing with, and I would love to find

funds for in the future, just as you are suggesting, is how do we

maintain these great institutions year after year, with the rising

costs. And these are not cost-productive institutions. They remain

static. Mozart's "Cosi Fan Tutte" takes eight people, and you still

have the same building, and the costs are rising all the time. So

we have to find ways to sustain these great institutions, museums,
symphonies, operas, etc. So I look forward to investigating with you

the possibility of setting up a true endowment so that we would

have more funds.
Senator DoDD. I thank you for that and look forward to workmg

with you. Congratulations.
Ms. Alexander. Thtink you, Senator.

Senator DoDD. Thank you, Mr. Chairman.
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Senator Pell. Thank you very much indeed. It has been a won-

derful hearing—^if not deification, a coronation at least. I know you
will do a marvelous job, Ms. Alexander.

The record, without objection, will be kept open for a week for

additional statements, and in that regard, a statement from Louise

Slaughter, Chairperson of the Congressional Arts Caucus, will be

inserted without objection in the record.

[The prepared statement of Ms. Slaughter follows:]

Prepared Statement op Louise M. Slaughter

Ab Chair of the CongresBional Arte Caucus, it is my great honor to express my
support for the nomination of Jane Alexander as Chairperson of the National En-

dowment for the Arte.
. • •

For too long, we have ignored the powerful resource for our Nation that exists m
the arts, particularly the role that the arte play in the education of our children axid

the contribution of the arte to the economic viUlity of every geographic area. With

the nomination of Ms. Alexander, however, we will be affording the rich arts com-

munity in this Nation the strong leadership that it deserves.

As millions of Americans know who have seen her work on stage and screen, Ms.

Alexander is a consummately mfted actress, one who expresses intelligence, grace,

and strength simultaneously. Her portrayal of one of America's greatest women, El-

eanor Roosevelt, will remain forever etdied in the American memory as will her per-

formance in The Great White Hope." A Tony and Emmy Award Winner and nomi-

nee for numerous awards, Ms. Alexander has traveled the breadth of the country,

performing in residential theaters of every size and type. This experience will serv-

ice her well in the NEA's mission to bring the arts to every comer of the country.

Through her work, Ms. Alexander has demonstrated that the arts are not just the

domain of intuition and instinct, but come from intelligence, sensitivity, observation

and a lifetime of hard work and dedication.

She is a leader in the arte, one who can speak with authority on the importance

of the arte in every day American life. She will be an articulate and effective leader

of this important and tremendously successful agency.

I am pleased to also note that the Arts Caucus and Ms. Alexander already have

an exceUent working relationship. Ms. Alexander spoke eloquently to our members

attending last year's Arts Caucus New York Cultural Weekend on the importance

of NEA-supported nonprofit theatres and the impact that these theatres made at

the beginning of her career and throu^ her present success. We look forward with

excitement and anticipation to working with Mb. Alexander on the reauthorization

of the Endowment and the full range of issues affecting the national and local arts

community.
I congratulate President Clinton on his insight and wisdom in this nonunation

and thank Senator Kennedy and the Labor and Human Resources Committee for

this opportunity to join in the chorus of praise for Ms. Alexander.

[Letters of endorsements of Ms. Alexander follow:]
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1^ l"~| JX National Humanities Alliance

13 September 1993

The Honorable Claiborne Pell
United States Senate
Washington, DC 20510-3901

Dear Senator Pell;

I write on behalf of the Board of Directors of the National
Humanities Alliance (NHA) regarding the nomination of Jane
Alexander to lead the National Endowment for the Arts. The NHA
board has reviewed this nomination and supports confirmation.

The NHA represents a broad coalition of more than seventy-five
humanities organizations and therefore rarely takes positions on
presidential nominations because of the diversity of opinion both
among NHA member organizations and within the individual
organizations. However, the board is impressed with the high
calibre of President Clinton's nominations for the leadership
posts at key cultural agencies. In the selections for both the
humanities and arts endowments, the administration has chosen
highly talented and experienced professionals. For this reason,
the NHA board supports the confirmation of Jane Alexander.

Ms. Alexander has thirty years experience as an actress, writer
and producer in theater, cinema, television, and other areas of •

the arts. She has worked not only in the commercial sector but
also in experimental and other non profit theaters. She
understands the financial and artistic challenges that cultural
Institutions face. Moreover, Ms. Alexander has serviced on a
number of boards of non-profit groups. She also has appeared as
a Congressional witness speaking in support of the NEA.

For the NEA, Ms. Alexander brings a number of attributes that
promise to restore confidence in the agency among the American
people and their representatives in Congress. As the first
artist ever selected to head the agency, she will bring new
perspectives on the NEA's mission, staff, and the constituencies
the NEA serves. But those who will benefit most are the citizens
of this country whose lives are enriched by their knowledge of
and experience in the arts.

Thank you for your attention. For your information, I attach a
list of the members of the National Humanities Alliance and a

roster of the board.

Sincerely,

r-"^V^ ^ . UWaa'-^'^*-'-'-—'

John H. Hammer
Director

21 D<tix>t,l C'clr MV.

lEl ?0?;296J994 -fAx ?02/8'J0e9<
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The llonnrahle Claihoriw Pell

Unllcd Slalf' Smnie
Waihtngion, DC 20310

Deir Senilor Pell-

On behalf of Ihr hoi<6 M dirtclori pf Theaire Comnmnlrsllons OrotT. (he national
ercin.tMinn (<y the nnnproHl An.t.ican Ihe^lrt. I would like to lake Ihj] opportunity lo
endorse Pre^dcnt Clinton j nominniion of Jane Ale-ander lo chair Ihe National Endowment
for the Am and urge you lo Juppon her throughout Ihe connrmatton process

M? Alexander . nomination Is an Inspired choice that Joins Ihe I'niled Stales with those
eounl.ies where professional arii^. have headed national cultural agencies over Ihe yean-
crcra srrper Ma.-rern foiresler in C«n.da. writer Andre Malriux h. France mi •ctiest
Melina Mercouri in Greece.

hU Alernndcr s roots are in Ihe nonpront professional iheMre. and she has consistently
returned lo Ihe theatre while simultaneously enjoying great success In Film and televisionShe knou^ and ondcrst.nd, the impo.lance of the nonproOt arts in ihis country She Is «i•ctlv.si In socml cause, and an erfeciive and eloquent spokesperson for the arts Me. Ion.e-perlence Interacting direcli, with audiences give, her special underil««llng of Kow
Imporlani Ihe arts are lo Ihe American people

Tills nomination, and th.il of Sheldon Hackney as chairman nf Ihe National rndowmenl for
Ihe ll.imnn.lies. place distincnished professionsis with r,|,«ordina.y c.cdepllaN In chane of
Ivvo critical Brenoes I hope »e can continue to coum on your support of the arti by your
championship of Ihe (uperb nomination of Jane Alexander.

«r?;/
relet Zeislel

Executive Director
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The Honorable Claiborne Pell
United States Senate
Washington, DC 20510-3901

Dear Senator Pellt

As a Biember of the American Arts Alliance and on behalf
of the 1500 presenting organizations, artists, and
artists' nanagers represented by the Association of
Perforiring Arts Presenters, I am writing in support of
Jane Alexander Chair of the Mational Endowment for the
Arts.
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Ms. Alexander understands first-hand the impact of the
arts on audiences and has served as a strong voice for
the arts. Her thirty years of experience as an actress,
producer, and writer have olven her the knowledge and
expertise to meet the challenges facing the National
Endowment for the Arts.

As an exceptional artist and leader, Jane Alexander would
bring forirldable skill to the National Endowment for the
Arts and to all who value the crucial role the arts play
in our society. She is an outstanding appointment and we
look forward to her confirmation.

\/-^
Susan S. rarr
Executive Director

I \i t |iiiv r niiM < ii'K
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Tlic Itonomblr? Clalborn" Tell
CoTifltt'cc on labor and Human Resources
United States Senate
Was)ilngton, DC 20510

Dear Senator Pell,

I ^am vtltlng to surroi^t Trpsldfnt Clinton's nominntion of
Jane Mexaiid'^r to servn an chair of thR national
Endowment for tlir Art?. Dance/USA's noird of Truptees and
membnrrhlp of over 150 dmre coFpanlen, presenting, and
servJrn orgin I z-it Ions acres? tl\« country join me In
commending thlp cliolcj nnd pledging our support during
tlie conflrmntlon process abend.

fiF . Alrx.-inrl".r is known to us as an accomplished
performer, producer and writer in the arts communJ.ty. We
bcllfvc rbc lins the chTracter J st Icn of leodership that
arr necs-sriry to chair the Arts Endowment at this
critical tlm" In tlie agency's life. He further believe
that she hT? the Imagtintloti and tenacity to work within
tlio .-irtr community, with Coiigrpss, and witli the general
public to rTresent and further the government's role and
policies In support of the cultural life of our country.

V?o looV forwnrd to working with tis . AlexiMder in what we
know will be a superb job leading the National Endowment
for the Arts.

Sincerely,

DoMiilc Brooks
Executive Director
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The lloiioioblc Claiborne Pell
United States Sennte
Washington, D.C. 2 0510

Dear Senator Pel 1

!

I am writing to urge your support of President Clinton 'b
nomination of Jane Alexander as Ctiair of the National
fendowment for the Arts . tls . Alexander brings
except Ion al experlcii'-e end credent! als as a working
artist, producer and author, to this challenging
pos it ion

.

lis. Alexander has an outstanding record of leadership,
corrrrii tment ond service In the arte and will provide the
positive, sensitive and efficient leadership that the
EndowmeTTt needs at this time. She is a special talent
th.Tt will bolster public confidence In the Endowment's
Important worK in these critical times.

I hope you will support the President 'e nomination end
tlie Senate's highest recommendation for funding of the
agency's mission of service to this nation.

Pl'^asc let me know if I can provide further information
or assistance in this most important matter. Thank you
for your support and service to our state and nation.

Sincerely,

Jotin raiil Detiste
Executive Director

re ttot I HO'
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American Symphony On:hcstra Leaguer

September 14. 1993

Ttir Hon. Clalbotiie r-ll
United St.ifps "Senate
Washington. DC 20510

Oenr ."Senator Pellt

The Am-rl'-an Symrhnny Otchestta Losgue, represent Ina the
ccnccrro ot re-irly l.SOn jirrhfistne scrot* the L'nlted Stnte«,
wholehearte'lly "iiJoioea the nomination of Jane Alexander lor
Chairman of the National Endowment for the Arts.

In hir illot ingulrlied career In the American theater, Mb.
Alexander han qniie b"yoii<1 tli'? role of an a'-compllahed aetressi
she h^e i1eip.inFt t a t ed her '•onimi tn-ent to the prneervatlon and
creation ot the arte, and Fhe has volunteered her time and
coneiderable talents In behalf of the arts in America.

Wn ngk rhTt yen. -i" .i fimnilj^r of th" Senat" Labor and lloman
Resources Con-irlttee. vnte to confirm her an Chairman of the
Endokin^nr an'1 th.it you eictlwely seek the support of other
Senators for her confirmation.

M"re than ever, the nation n"
for the M.Ttlm.il Eiidowmnnt for
comirittee del J b^rat Ions and on
ncmln.Ttlon will n'^t bemme a ve
Innci-uiate cl.ilrrs often made by
hope that Congi npn lonal review
Eridiwmnnt'e r naiilhot 1 nt Ion for
the oureib work ot the f'EA that
acti-3P the country, und not on
isolated grants. Th" arte ar"
NEA grants touch the liven of m

eds a strong, articulate leader
the Arts. We hope that in your
the S«»nat» fl"or, Ms. Alexander's
hide tor the r»cklese and
crltlcB of the HEA. It Is our

of this nomination, and of the
another two yeace. will center on
reaches thousands of rommunltles

allegations concerning a tew,
far too Important to America, and
illllona of Americans each year.

We respectfully asV that you support both the nomination ot
Jane Alexander an'1 a twoyear reauthorization ot the National
Endowment for the Arts.

Sincerely yours.

Catherine French
President
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Robert li. Wjr?i

September 20, 1993

3»s sour I tnr^^'K^ ntwve • evJiiE p»^

TCLpr^ OKIE taiOl BCVI 7B3a

Tlie llotior .tMc CI n I borne Tell
Tlic United Pt^^^c5 Senate
Washington, DC 20510

Dear Senator Tell!

As a membT nf Hic PcnrH of Ttuct-cos of Tlie American Film
lll•:tltu^c, 1 nm writing to voice my support lor the nomination
of Jane Alex-TuHcr to serve an Chair of the National Endowment
for the Ar f r

.

I am alrso writing a-, a I'lin'cr member of the CtMincl 1 lor the
En'lowm'^nt . I '•.'ivr'd f i urn 1970 to 197r. under thf* le-">drrshlp
of the oiil r! taii'Jlng Clii f i per rnn , Mancy Hanks. I believe
Jane A 1 r:;.iiid''r ' s appoi n ti'"'n t could bring the UTA back to the
name high stature it enjoyed under Nancy Hanks.

Jane Alexander'r d'-vetlon to the qualify of the arts and her
personal integrity and ''>pcrience make her the ideal candidate
to halanc the iiredr of tlic artists and arts organizations
and Hionc of a govrrnmcnt agency. Ms. Alexander will make a
widely respected ambassador for the arts and the Endowment.

1 ppplaud Ti r>r.
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DGA Endortcc Jane Alexander forNEA Chair

8«pt»mbtr 22. 1P93 •- Th» Bo«H of Dlrtctori ef tS« Dlrtctori OulM of

ArnaHoB (DGA) hut l»k«n itn unprie*den(«() (ttp for th« QuUd tind ha* anderiad

Prffldent Btll Clinton nomtnittlon of itiif o and terttn aetrMi Jana Altxandtr

to chair tha National Endowmant fbr tha ArU.

TW» puMlo •ndoriensiint r^prMenti an •«e»f<Hon tfl tha DGA'a policy ef

n«'oi4<n|r roMUcal Ittuai out orrciptct Ibr tha ^ariaty ef eplniqni rapraaantad by

ill memberi.

DOA rr««1df nt Onna Rtynoldi it*l«d, 'In thtt ettt I raconunand nn
axe"pt1on.,.M». A1ej«»nd»>r I* mer« than quallfltd fbr thlt Job. fihw li a tnlantad

end attioua aclraia and tha artlata of thli country will banaftt fraatJr from har

appointment.'

VOK Eaatsrfl ExeniHva StcrtUry Aliin B, Gordon lald, 'The Diracterl

Oolld b«H«va8 In the Importxnca of tha NEA and li eonfld»nt that Ja^a

AU««ndar rdW do «n *s*mplnry Job in Ihit v»ry public rola. Wa can ba proud of

tha afTort aha li maklnf en bthalf of deaorving artJati."

Ml. AJa^^Rnd^r la currtntly partlelpatinc In eonfiroiallon hearlnli In

Wathlnfton bofbrt tha Edueatlon Artt and Humanltlaa Subeommlttaa of tha

Sannta Commlttaa on Labor and Human Raiourcei.

Tha Dlraetora Oulld ef Amarlra rtpra§»nti 10,000 film, talavlilon and

cemm^rd^l dlreetora, a««Ut«nt dlreetort. unit production managera and
•liodata diraclora worklnf In the United Stal«i and abroad.

« « •

Senator Pell. There being no further questions, renewed con-
gratulations, and we look forward to working with you over the
years. The country is really lucky that you are willing to change
your life and take on this job the way you are.
The hearing is now at^oumed.
[Whereupon, at 11:05 a.m., the committee was adjourned.]






